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“Much Ado About Nothing”

A comedy in three acts by William Shakespeare, presented March 8, 9,
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twenty-seventh season of the Department of Drama.
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ACT I

Scene 1. Before Leonato’s house

Scene 2. Leonato’s garden

Scene 3. A hall in Leonato’s house

Scene 4. Leonato’s Orchard the next morning

ACT II

Scene 1. Leonato’s orchard
Scene 2. A street in Messina
Scene 3. A Church

ACT III

Scene 1. A Courtroom

Scene 2. Courtyard before Leonato’s house
Scene 3. At Leonato’s monument

Scene 4. Leonato’s house
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PROGRAM NOTES

It is generally thought that “Much Ado About Nothing” was first
licensed for publication on August 23, 1600. It appeared to have been
an instant success and continued to be so, particularly during the Stuart
reign, as attested by a poem of Leonard Pigges, affixed to the 1640 edition
of Shakespeare’s Poems:

Let But Beatrice
And Benedicke be seene, loe, in a trice
The Cockpit, Galleries, Boxes, all are full.

Many distinguished actors have essayed the role of Benedick, notably,
David Garrick, Charles Kemble, and Henry Irving. The latter opened
in London with the play in 1882 supported by the incomparable Ellen
Terry, as Beatrice, for a run of 212 consecutive nights.

Until very recently, “Much Ado About Nothing” has been neglected,
which is a pity, for the bright wit of Beatrice and Benedick, in contrast
to the earnest, bumbling humor of Dogberry and his eager company,
give us a lively entertainment, seasoned with gentle dignity, fine poetry,
villainy, and drama.

It is interesting to note that the character of Dogberry is doubtless the
original from whom Sheridan derived his suggestion for Mrs. Malaprop
175 years later. It will help to clarify the language if you remember that
“cousin” may mean almost any relation; that “County” is a title denoting
a Count; that “smoking a musty room” indicates fumigating; and that
“willow” was the symbol for the forsaken lover.

Our acting version is based on the First Folio, with a slight rearrange-
ment of scenes suitable to our space staging that keeps the spirit of the
Elizabethan theatre. We try to play it in the gay, carefree manner in
which it was written, with deserving attention to the serious undertones
which flavor the story.
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“All Summer Long’

by Robert Anderson
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